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THE ART AMATEUR. 



shades of rose, blue and green, stitched with gold 
thread. No black-and-white illustration can give an 
adequate idea of the delicate appreciation of values 
shown in the picture by the painter. 

All of Mr. Coleman's work, it might be said, is dec- 
orative. One sees little on his canvases suggestive of 
a person of imagination or strong creative ability ; but 
one cannot fail to be impressed at every step by the 
evident earnestness and industry of the artist and his 
keen and delicate appreciation of the beautiful. The 
same sensitive nature which shows itself in his finely- 
chiselled features, frank, handsome face, and tall, 
graceful figure asserts itself in all his work. Mr. Cole- 
man was a pupil of Couture, with Boughton, Frank 
Rowland and other young Americans of that day — if, 
indeed, Mr. Boughton may be called one — including 
Mr. J. G. Low, of Boston, who has since successfully 
applied his talent as an artist to the manufacture of 
tiles — the most beautiful we have ever seen. In those 
days young Coleman had a less correct if freer style 
than now ; his coloring was crude, and his present del- 
icacy of touch was lacking. Few American artists have 
improved as much within a shoi^t^ime as he has done. 
It is likely that he has profited in some degree by the 
intimate companionship of Mr. Elihu Vedder, a painter 
of rare conscientiousness, originality and power. Mr. 
Coleman has always had a sincere admiration for the 
talent of his friend, and its influence has probably been 
felt in his own work more than he is aware of, although 
it must be said that both in general style and in choice 
of subject the two gentlemen widely differ. 

Mr. Coleman was born in Buffalo, N. Y., in 1840. 
At nineteen years of age he went to Europe to study 
art, and after serving three years in the Union Army 
during the war, he returned to Paris, whence he went 
to Rome, which has since been his abode. He is an 
associate of the National Academy of New York, and a 
member of the London Art Club. 



THE SHERWdOD-HART PICTURE SALE. 



The result of the sale of the Sherwood-Hart collec- 
tion of paintings shows a decided break in the foreign 
picture market in this country, and values may now find 
^heir proper level. Compared with that of the Spencer 
sale, it affords some striking contrasts in prices. As we 
pointed out at the time, such prices as were paid, for in- 
stance for the Gerdme, Vibert, and Rico at the sale last 
spring, were out of all proportion to- their actual value, 
and it was difficult to discredit the report that some of 
the leading New York picture importers had combined 
to " protect " the market. At the recent auction it is 
due to the dealers to say that no such protection was 
preconcerted, although on the second night of the sale 
there were several palpable attempts to get up a 
" boom." Boys in different parts of Chickering Hall, 
where the affair came off, nodded their heads frequently 
to the auctioneer, who said " Thank you, sir/' and 
kept on adding to his bids, until at last it was necessary 
to bring down the gavel ; and then it often happened 
that the last bidder could not he found, and the pictures 
had to be put up again, and knocked down for much 
less money. Sometimes the bidding lagged dreadfully, 
in spite of the conscientious efforts of the auctioneer, 
who certainly acted his !)art in all fairness. The high- 
est prices paid were for Knaus* "Bee Father," sold 
for I3300 to M. J. Sanford ; Van Marcke's ** Cattle," 
for which Mr. R. Goelet paid $2900 ; Schreyer's 
"Arab Caravan at Rest," sold to Mr. John Pondir for 
$2425 ; Meissonier's " Halt at the Cabaret," to Mr. H. 
R. Bishop for $2225 ; Decamp's '* Eastern Slave Mar- 
ket," for which Mr. S. P. Avery paid $1850; Clay's 
** Harbor, Dutch Coast," sold to G. G. Haven for $2075 ; 
Palmaroli's " Pretty Model," bought by Knoedler & 
Co. for a customer for $1725 ; and Madrazo's " Span- 
ish Dance," bought by the same house for $1325 ; Ja- 
zet's *' Dividing the Spoils" was sold to Mr. G. H. 
Peabody for $1125 ; Van Mieris* " Tarquin and Lucre- 
tia" to Mr. R. G. Dunn for .fiioo; Michetti's " Ital- 
ian Water-Carriers" to Mr. H. R. Bishop for $1025 ; 
and Troyon's " Pasturage Valley of the Toucque" 
was bought by Mr. R. H. Ewart for $1020. The little 
Gerome, '* Diogenes in His Tub," was snapped up by 
Mr. Bishop for $570, who also got a fair Vibert for 
$630, a large but indifferent Ziem for $580, and a Rico 
for $470. A large and important Rico was bought a 
bargain by Mr. P. Van Val ken burgh for $900, The 
Cabanel — " Eve After the Expulsion" — was bought for 



$920, by H. L. Dousman, of St. Louis, Particelli's 
disgusting little picture called " Investigation" brought 
$575. The English pictures were sacrificed at ridicu- 
lously small prices, although they certainly were 
nothing remarkable ; while the American paintings 
showed much fluctuation in price, but in some cases 
went at extraordinarily high prices. Mr. S. J. Guy 
must have been as surprised to see his *' Baby's Bed 
Time" reach at auction the high price of $1225, as 
to see his large canvas " The Mother's Supplication" 
carried ofT by Mr. R. E. Moore, the dealer, for $600 — 
much less than half what was paid for it. In speaking 
of this sale we feel that we should not pass unnoticed 
the fact that the pictures attributed in the catalogue 
to Corot failed to impress us or any connoisseurs of 
our acquaintance with the idea that they were genuine. 
If they were indeed painted by that great artist, they 
were well worth the small prices they brought simply as 
curiosities ; for they were quite unlike anything that 
Corot ever painted before or since. 



MAGAZINE ENGRAVINGS. 



The black-and-white exhibition of the Salmagundi 
Club was especially interesting on account of the op- 
portunity it afforded the public to compare some of the 
original drawings and paintings made for " Harper's " 
and " Scribner's" with the woodcut reproductions of 
the same in those magazines. It was a justification of 
some much criticized work, so far as the artists are 
concerned, and if not a justification^of the publishers 
who have given us the new school of wood-engraving, 
it was at least useful in showing clearly what they 
are seeking to accomplish. It showed that " Har- 
per's " and " Scribner's " take a boldly-handled paint- 
ing in black and white, covering a surface of perhaps 
several feet, in which every stroke of the brush tells, 
and photograph it on a block covering a surface of 
about the same number of inches, and upon that inade- 
quate surface they try to produce the effect of the orig- 
inal, with all its technical accompaniments. To suc- 
ceed in this, it is evident that they must rely less on the 
intelligence of the engraver to interpret the artist's 
meaning than on his facility to imitate the mechanical 
marks of the brush, and when the engraver has at last 
accomplished his aim, he has produced little more than 
a laboriously executed but niggling and necessarily 
distorted miniature of the artist's design, from which 
all the original spirit has fled. If the reader who remem- 
bers the terra-cotta face of Edison in ** Scribner's," and 
the blurred, and at first view, incomprehensible picture 
of a struggling monk, being carried along the cloisters 
of a monastery — in "Harper's," if memory serves 
us — could compare the. prints with the strong and 
effectively painted originals at the Salmagundi's Ex- 
hibition, he would see at a glance the justice of these 
remarks, and would apply them to many other exam- 
ples of the same kind. 



Mr. Elihu Vedder, one of the most accomplished, 
original, and vigorous painters of this country, has lately 
returned from Rome after a prolonged absence abroad, 
and by the time this appears in print, he will have 
opened his studio for the exhibition of his works. 
Visitors to the' Lotos Club will remember a charming 
little picture of' his at the last exhibition there. It was 
called " A little learning is a dangerous thing," and 
showed a poor little mouse lying stark dead on a musty 
old book, on the binding of which it had been din- 
ing with fatal result. Genre subjects, however, are 
rather out of Mr. Vedder's vein. He is best known for 
the quaintness of his themes, such as '* The Lair of the 
Sea-serpent;" "The Monk upon the gloomy Path,", 
and " An Arab Listening to the Great Sphinx." There 
is a half-finished study of "The Crucifixion" at his 
studio, which will probably one day grow to an impor- 
tant picture. It represents little else than a half-curious, 
half-frightened crowd, and one does not at first see 
the figures of the crucified, which are away off in the 
distance. Another curious little sketch is that of two 
ghostly creatures meeting in mid-air, in illustration of the 
following strangely weird stanzas by A Id rich : 

Somewhere ; in desolate wind-swept space, 

In Twilight-land— in No-man's land- 
Two hurrying shapes met faceto face 
And bade each other stand. 
" And who are yoii ?" cried one agape» 
Shuddering in the gloaminj; light ; 
"I know not," said the second shape, 
"I only died last night ! '* 



In striking contrast of subject is a large carefullyl 
finished painting of " A Model Posing"~a picture; 
certain to attract attention. A semi-nude female, seated 
in a perfectly natural attitude, is made picturesque by 
skilfully contrived drapery and the rich accessories of the 
studio — the faithful rendering of the different textures 
of which is worthy of special attention. The figure is 
chaste in design and execution, and shows in its model- 
ling accurate knowledge of anatomy. 




1 



g ]Oq(f ISook 




^OME bills, bearing the heading ol 
Messrs. George A. Leavitt & Co., 
have been sent to me by Mr. H. E. 
Brown, an artist in Easton, Pa., 
showing that certain pictures sent 
by him to their auction-rooms (at 
their own request, he says) were 
sold twice, having been bought in 
the first time by the auctioneers or 
their agents. A commission was charged each time, and 
the pictures were ultimately sold at a great sacrifice. I 
know nothing as to the merit of the paintings in ques- 
tion, but call attention to the matter as an instance of 
the way in which the public is hoodwinked, even by 
auctioneers of reputation. What safety can there be 
for purchasers when such a trusted firm as George A. 
Leavitt & Co. slyly bids against its patrons? 

I MAY add that these bills incidentally disclose the 
interesting fact that only half the usual commission is 
charged to the artist when the auctioneer bids in the 
picture himself. 

A CORRESPONDENT writes as follows : " Wilhelm, an 
artist well known in Paris for the fidelity with which he 
paints the texture of the satin robes of women, has a 
devoted brother who sells his pictures for him in his 
store, in the Rue de la Paix. If one of Wilhelm's paint- 
ings at any time finds its way to the auction-room, the 
brother is sure to be there, to run it up to its full value, 
and, if necessary, purchase it himself, rather than let it 
go for the less than a certain price." There is a well- 
known artist of ability in New York, whose pictures are 
generally bought in by members of his family, so as to 
insure the maintenance of their market value. His 
work is rather above the comprehension of the masses, 
and therefore he does not sell many paintings ; but 
when he does dispose of a picture, it is pretty sure to 
bring a good price. 

Among the striking pictures at the Lotos Club Art 
Exhibition were J. C. Beckwith's "Falconer," a life- 
size figure which was exhibited at the Paris Exhibition. 
It is strong in drawing, effective in color, but appar- 
ently painted from a female model, with little attempt to 
conceal the fact. Louis C. Tiffany's " Market Day at 
Ouimper," picturesque in its Breton costumes, but un- 
pleasantly monotonous in its dull blues and browns ; 
" The Story of the Hunt," a cleveriy composed little 
canvas, by H. Humphrey Moore, in contrast with the 
latter in its wealth of color; "The Lute Player" — 
called "The Mandolin Player" in the catalogue — by 
C. C. Coleman ; " Ruffed Grouse," by A. F. Tait, in 
his best style, but (a sportsman critic was overheard to 
sayj incorrect as to the color of the birds ; portraits of 
" Hunting Dogs," by J. H, Dolph ; " The Fisherman's 
Daughter, "by George H. Stoiy ; " Coast Guardsman," 
a strong head, by Edward Moran, and "Off Calais 
Pier," an illustration of which was given in the January 
number of this magazine ; " Hay Boats Waiting for a 
Breeze," by A. F. Bunner ; " Landscape" (in Brittany), 
by-W. L. Picknell, solidly pamted and particularly ad- 
mirable in the excellence of its perspective— it was 
subsequently bought a bargain by Mr. F. B. Noyes ; 
" View on the Sound," by M. De Forest Bolmer, an 
unsuccessful attempt to represent the double effect 
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of sunset and moon rise ; " Under Difficulties," by 
George W. Maynard ; " Wild Flowers," by Champney, 
and others, some of which are noticed in these columns 
elsewhere. 

* * 

The "Study of a New York Editor," by W. L. 
Palmer, attracted much attention at the Union League 
Club Exhibition. It is not a portrait, as the title might 
suggest, but a view of one of the sumptuously furnished 
apartments in the " University Building" of — it's an 
open secret, so- I may be excused if I gratify the curi- 
osity of many inquirers, and out with it — the accom- 
plished William H. Hurlbut, of The "World. The 
artist has profited by the opportunity afforded him in 
the wealth of bric-a-brac and rich fabrics at his dis- 
posal, to prove his ability as a colorist of no common 
order ; he has certainly produced here a picture of such 
merit as to entitle him to rank among the best painters 
of .interiors in this country. 

* 

* * 

I saw at Watson's, in Union Square, the other day, a 
copy of Adrien Brauwer's " Le Fumeur." It had been 
sent there to be repaired, a clumsy Custom-House 
officer having punched a hole in the canvas ; but the 
blemish had been so cleverly removed that the picture 
was rather improved by the operation. In the original 
(an etching of it is given in the January number of the 
Gazette des Beaux Arts; there is a wild, cadaverous, 
dissipated-looking fellow, with his mouth wide open, 
letting a long wreath of smoke escape, while he em- 
braces a half-emptied bottle of Schnapps and holds a 
long clay pipe. The mended copy of the picture 
transforms the man into a drunken painter, the hole 
being neatly covered and made to look like the end of a 
maul-stick, which, with a number of long-handled paint 
brushes, the fellow is hugging to his heart. The 
original picture by Brauwer is in the Lacaze collection 
in the Louvre. 

* * 

It is pleasant to note that artists of distinction, like 
Samuel Colman and Louis C. Tiffany, are giving some 
attention to the designing of wall-papers. It is credita- 
ble to their good sense that they do not consider the 
occupation derogatory to their dignity, and certainly 
praise is due to Messrs. J. S. Warren & Co. for their 
enterprise in engaging the sersaces of these gentlemen. 
I have been allowed to see specimens of their work, but 
as in each instance it was unfinished, of course it would 
be premature to give an opinion as to their merits. It 
may be said, however, that each is in a measure char- 
acteristic of its author. Mr. Colman's — an adaptation 
of the pattern of a piece of Japanese brocaded silk — is 
decorative, but subdued in color and simple in design ; 
Mr. Tiffany's is complex in design, lavishly rich in 
color, and I need hardly add, peculiar. 



The model of Mr. Park's '* Religion," for the A. T. 
Stewart Memorial Church at Garden City, Long Island, 
has been finished under the direction of ex-Judge Hilton, 
and will soon be on its way to Florence, where the statue 
will be chiselled m marble. There is dignity in the erect 
and somewhat imposing figure ; the features are 
spiritual in expression and well modelled, and the left 
arm, as it is thrown protectingly around the church- 
represented by the Garden City edifice in miniature, 
resting on a Bible — is not without grace. But praise 
cannot go much farther than this. The right arm is 
held stiffly in front of the body, as if hung in an invisible 
sling, and all to support a few folds of drapery which 
could be naturally held in place by a graceful inclination 
of the hand, which, as it is, grasps nothing. The figure 
is clothed in ecclesiastical vestments of mediaeval times, 
which, being Roman Catholic if any thing, may be con- 
sidered somewhat inappropriate for a statue intended 
to occupy a prominent position in a Protestant church. 
Simple flowing drapery after approved classical models 
would have been far better than the heavy garments 
with fancy trimmings with which the poor woman is 
encumbered — unless, indeed, the designer intended to 
remind us that the religion of to-day is inseparable from 
the vanities of " dry goods" and millinery. Be this as 
. it may, I doubt whether ever before the love of dry goods 
so largely entered into the direction of the work of the 
sculptor as to destroy completely the beautiful curves 
of a well-modelled bust by introducing a horizontal band, 
with bows and ends in fashion-plate style, to hold in 
position a scantily-made mantle. I am satisfied, how- 
pver, from t:be character of other work Mr. Park has 



done, that this vulgarity would have been avoided if 
he had been allowed to follow, unfettered, his instincts 
as an artist. 

The thrilling news is published that the New York 
Coaching Club have passed resolutions changing the 
style of the buttons on their livery. Hereafter the but- 
tons will be gilt, and bear a four-horse coach in relief. 

* 

* * 

It appears that some of the Boston artists are in a 
condition of revolt against the auctioneers, and mean to 
deal directly with the public hereafter, without the aid 
of any self-appointed middleman. In any case of Ar- 
tist vs. Auctioneer my sympathies 'are naturally with 
the former, and I shall look with a good deal of interest 
for the result of this movement. 

* 

* * 

The " Narcissus " of Wm. Sartain has been installed 
at Smith College, Northampton ; so it seems that there 
are educators of distinction in the United States who do 
not consider the nude in art objectionable in the ordi- 
nary aesthetic cultivation of young women. 



It may be of interest to readers out of Boston to know 
that the ** Florimel " of Washington Allston, repre- 
sented in the biography of the artist published by 
Houghton, Osgood & Co., as among the missing, is 
very safe and sound in the possession of Mrs. Bald- 
win, who lends it to the Museum of Fine Arts in that 
city. " Faistaff and His Ragged Recruits," reported 
to be missing, is owned by Mrs. Cole, of Charleston, 
S. C. It would be strange, indeed, if upward of forty 
pictures not found by the author of that volume were 
really not to be traced in existence at this early day, 
considering the great admiration with which the works 
of Allston Jiave always been regarded by his country- 
men, added lo the fact that his productions were com- 
paratively not numerous. 



J. G. Brown declined to sell his " Dress Parade" 
until he obtained his price, $1500, which was paid for 
it by Irving M. Scott, of San Francisco. In New York, 
Boston, and Baltimore the artist was several times of- 
fered $1000 for the picture, which he as often refused. 



The Lotos Club is amazed at the coolness of Mr. 
William Fearing Gill in putting his name as *' editor" 
of the new edition of * * Lotos Leaves, ' ' lately published 
by Worthington. The editors are Messrs. John 
Brougham and John Elderkin, as Mr. William Fearing 
Gill knew perfectly well, when he took out their names 
to make room for his own. The only contribution in 
the volume not by a member of the Lotos Club was by 
Tennyson, who wrote a graceful letter to Mr. John 
Brougham, accepting the dedication of the book. This 
letter of dedication now reads as if it were addressed to 
Mr. William Fearing Gill. ** Lotos Leaves'* is too 
handsome a volume to be marred by the falsehood on 
the title-page, and now Mr. Worthington knows it to 
be a falsehood, of course he will not permit it to appear 
in future editions. 

COROT, in his lifetime, was very little known in Eng- 
land. At a sale in London an important picture of 
his, being labeled by mistake " Carrot," was not rec- 
ognized and went for a song. Corot is very well known 
to New York picture-buyers ; but if the pictures bearing 
his name at the recent Sherwood-Hart sale had been 
labeled ** Carrot," a connoisseur would have hardly 
found it worth while to profit by the mistake. 



A LARGE * ' upright * * canvas of West India (Jamai- 
ca) scener}', by Charles H. Chapin, which has lately 
become the property of the Lotos Club, has attracted 
much favorable comment. The composition is good, 
and the coloring, while somewhat hard, is wholly free 
from that exaggeration into which an artist is prone to 
be tempted in painting tropical landscape. Mr. Chapin 
has been highly complimented upon his success in a 
somewhat" new field of subject ; and what is of more 
substantial benefit to him, his new picture is likely to 
lead to some important commissions. He has a port- 
folio full of sketches and studies he made during his 
stay in the West Indies last year, and he is in a fair way 
to turn them all to profitable account. 



Albano's painting, " Our Lord and Mary Magda- 
lene near the Mouth of the Septtlchre," an engraving of 
which was published in the December number of the 
*' Magazine of Art, ' ' represents Jesus with shaved upper 
lip and chin and ** Dundreary whiskers." The artist 
lived in the seventeenth century, however, v^hen such 
anachronisms in historical paintings were common. 



The very perfection of fine chromo-lithographic 
work seems to have been reached in Prang's Valentine 
cards for the present year. Some that have been sent 
to me certainly surpass anything that I have seen of 
the kind from European houses. 



It is gratifying to note that the Wood tariff bill, put- 
ting foreign antiquities upon the free Hst, has passed the 
House, and is in a fair way to become a law. 



The Salmagundi Club are to be congratulated on 
their recent very creditable exhibition of pictures in 
black-and-white at the American Art Gallery. Apart 
from the interesting originals of several familiar maga- 
zine illustrations, to which allusion is made on the oppo- 
site page, there were many spirited new drawings, 
showing undoubted strength among some of the younger 
artists of the club who have not yet quite made the rep- 
utation achieved by Messrs. Abbey, Blum, Kelly, and 
some others. George Inness, jr., I think, undertakes 
too much. The impossible foreshortening of the legs of ^ 
one of the horses in his striking but over-ambitious at- 
tempt could not have escaped the notice of his friends, 
who should dissuade him from exhibiting such poor 
drawing. 

* 

* * 

One of the best ** crayons" was George W. May- 
nard's female figure *' Fortune," represented in light- 
ning transit, with one foot planted on the wheel of prog- 
ress. So much of the right leg is hidden by drapery, 
that the other has a somewhat unnaturally elongated 
effect, but the artist has certainly saved himself thereby 
a difficult foreshortening. Among other notable pic- 
tures and sketches were Charles G. Miller's " Oak and 
Water Willow," A. C. Morgan's " Betsy and I are 
out," J. O. Wood's " Oxen," "A Bit of Lowland," 
by J. F. Murphy; " Devotion," — two capital figures : 
an old negro and his wife — ** Where the Noise Comes 
From," by J. Wells Champney ; " Crossing the Bar," 
by J. O. Davidson ; two decorative panels, by Charles 
Volkmar ; and a beautifully finished pen-and-ink draw- 
ing, by Charles C. Coleman, of such a panel as is 
shown on the front page of the present number of this 
magazine. 

* * 

A correspondent of *' La Vie Moderne," a Paris 
journal, writes to the editor complaining that Mun- 
kacsy's " Visit to the Baby" — or " Les Relevailles," as 
the painting was originally named — was carried off by 
** one of these rich Americans who come with their 
millionsi to despoil the studios of the masters and de- 
prive the Parisian public of the sight of their best 
works." The picture was only on exhibition in Paris 
for about a week, and that only by special permission. 
The correspondent of **La Vie Moderne" should re- 
member that but for ** these rich Americans who come 
with their millions to despoil the studios" such pic- 
tures as ** Les Relevailles" might never have been 
painted. . As was remarked in the last number of 
the Art Amateur, American patronage almost 
" created " Munkacsy. Mr. Wilstach, an American, 
bought his first important picture, and it seems quite 
fitting that Mrs. A. T. Stewart, an American, should 
be the owner of his latest. , MONTEZUMA. 



Certain recent criticisms of the Morris carpets which 
have been used in this country have called forth 
from some member of the London establishment for 
which the poet-artist furnishes the decorative designs, 
and of which he is the head, a protest which is pub- 
lished in a Chicago trade journal. It is claimed there- 
in that the carpets proving unsatisfactory, although dis- 
tinguished by the name of this designer, are only 
** Morrisy," and not at all Morris carpets as repre- 
sented. To this explanation is added a denial of the 
charge that Morris's style has deg^enerated into man- 
nerism, 



